
 

 

  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

Paris Portraits: Artists, Friends, and Lovers 
September 27, 2008 to January 4, 2009 

 

The Bruce Museum of Arts and Science Education Department develops Educator Guides to 

provide detailed information on field trip planning, alignment with Connecticut State Goals and 

Learning Standards, as well as suggested hands-on classroom activities to do before, during, and 

after your visit to the Museum. 

The Bruce Museum of Arts and Science 

Education Department Presents: 

Educator Guide 

 

Pablo Gargallo (Spanish, 1881 - 1934), Kiki of Montparnasse, 1928, Polished 

bronze, 20.2 x 16.8 x 13.1 cm, Hirshhorn Museum and Sculpture Garden, 

Smithsonian Institution, Washington, D.C., Gift of Joseph H. Hirshhorn, 1966 

(66.1989), © 2008 Artists Rights Society (ARS), New York / ADAGP, Paris. 

Photo by Lee Stalsworth 

 



 

 

Teacher Notes: 

 

 

This educatorôs guide is separated into eight parts: 

 Background Information 

 Exhibition Guide 

 Curriculum Connections 

 Glossary 

 Teacher and Student Resources 

 Classroom Activities 

 How to Schedule Your Museum Visits 

 Education Staff List 

 

Paris Portraits: Artists, Friends, and Lovers features approximately 50 works by major artists 

who worked in Paris during the early 20th century.  Paris Portraits offers a fascinating glimpse 

into the world of the Parisian avant-garde, revealed through paintings, sculpture, and works on 

paper.  The show includes works by key artists such as Pablo Picasso, Max Ernst, Henri Matisse, 

Diego Rivera, Marc Chagall, Marcel Duchamp, and Salvador Dali. The show is organized by 

Adjunct Curator Professor Kenneth E. Silver of NYU. The exhibition is graciously underwritten 

by Betteridge Jewelers and Van Cleef & Arpels.  Further support has been generously provided 

by First Republic Bank, the Charles M. and Deborah G. Royce Exhibition Fund, and a 

Committee of Honor under the leadership of Carol and George Crapple, Jean Doyen de 

Montaillou and Michael Kovner, Coverly and Homer McK. Rees, and Michael Witmer.   

 

Before you visit the exhibition, spend some time viewing the information on the Museumôs 

website at www.brucemuseum.org.  We also recommend using some of our quick fun facts and 

pre-activities to introduce your students to the complexities of the exhibition and focus on one or 

two sections within the exhibition to study in depth.  

 

School programs are inquiry based and promote critical thinking, written, and oral expression. 

They feature hands-on-learning activities using objects from Museum collections and 

exhibitions. Many are interdisciplinary and address various learning styles. 

 

For school program information, contact Diane Clifford, Manager of School and Tour Services 

at 203-869-6786 ext. 324 or by email dclifford@brucemuseum.org 

 

For reservations, contact Anne Burns at 203-869-6786 ext. 338 or by email 

anneburns@brucemuseum.org 
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Background Information  

           

 

 

In the early 20
th
-century, Paris was a hub for the writers, philosophers, musicians, and artists of 

the day.  Gathering in enclaves throughout the city, these avant-garde thinkers fed off each 

otherôs energies.  It was a melting pot of ideas and theories, which led to the creation of some of 

the most evocative and interesting artwork of our times. 

 

Paris Portraits depicts the works of these avant-garde artistic figures through the lens of 

portraiture.  At a time when classical portraiture was becoming a dying art, due to the increased 

popularity of photography, the modern portrait offered artists a new form to experiment with and 

reinvent.  The formal artistic rules no longer needed to apply, as the sitters were no longer paying 

customers but rather friends and fellow artistic companions.  These artists in Paris embraced this 

freedom and used the subject of the portrait to display their chosen artistic styles: Cubism, 

Fauvism, Dadaism, Surrealism, and Abstraction.   

 

Through these artworks, one can come to understand the unique culture and micro chasms that 

existed and see the complex relationships that were present between these artists in early 20
th
-

century Paris. Artists like Pablo Picasso, who fully embraced the Cubist philosophy, created 

numerous artworks in this fostering environment.  His drawing, Portrait of Fabiani (c.1943, 

pencil on paper), depicts the art dealer Martin Fabiani, who had a checkered reputation in the art 

world and was one of Henri Matisseôs dealers.  Both Picasso and Matisse completed images of 

him in the same year, yet the two depictions could not be farther apart.  Through the eyes of 

these two artists, these images offer an insight into their personal interpretations of Fabianiôs 

character, exemplifying the power the artist had over the sitter when creating a portrait. 

 

The depiction of the same individual by multiple artists was common at this time, as the artistic 

communities were close knit and often overlapped.  This can be seen through the multitude of 

images produced depicting popular cultural figures such as Josephine Baker, the American 

dancer with the performing troupe La Revue Negre; Damia, the French singer and screen actress; 

Maria Lani, the pseudo star and renown beauty; and Ida Rubenstein, the famous ballet dancer.  

These images capture the essence of the Parisian entertainment scene and offer a slice of life 

during this time period in Paris.   

  

Paris Portraits also examines the relationships of these Parisian artists and how they were 

greatly influenced by one anotherôs ideas, thoughts, styles, and artworks.  Artists like Marc 

Chagall, Diego Rivera, Salvador Dali, Marcel Duchamp, Max Ernst, Pablo Gargallo, Juan Gris, 

Marie Laurencin, Jean Metzinger, Amedeo Modigliani, Chaim Soutine, and Jacques Villon often 

encountered one another in, and were interconnected through, the various Parisian artistic 

movements.  This atmosphere of artistic camaraderie and brotherhood was the foundation of and 

impetus for the fantastic artworks featured in this provocative exhibition. 
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 Who do you think this person is?  

 

 Examine the figure closely.  What words  

best describe the personôs expression?  

 

 What do you think this person might be  

thinking at the moment?  
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Jacques Lipchitz  

(American, born Lithuania, 1891 - 1973) 

Gertrude Stein, Original model 1920; cast before 1948 

Bronze, 34.1 x 21 x 27 cm 

The Baltimore Museum of Art: The Cone Collection, 

formed by Dr. Claribel Cone and Miss Etta Cone of 

Baltimore, Maryland (BMA.1950.396) 

 

 

Jacques Lipchitz wanted to be a sculptor 

from an early age and traveled to Paris to 

study art.  He drew and sculpted from live 

models and visited museums to study 

ancient Greek, medieval, and classical art.  

 

Lipchitz worked as a sculptor in Paris 

alongside many of his contemporaries 

who were working in the Cubist style.  

Until about 1913 he had been a naturalist, 

making his art as realistic as possible.  

With his introduction to Cubism, Lipchitz 

evolved his own artistic style and began 

breaking down the sculptural form of 

objects.  Embracing the simplistic form 

and focusing on the geometric design of 

each object, Lipchitzôs artistic production 

was greatly influenced by non-Western 

art, especially African sculpture.  

 

Lipchitz worked in wood, stone, wax, 

cardboard, bronze, clay, and plaster, 

experimenting with a multitude of media.  

Throughout his career, his sculptures ran 

the gambit from extremely abstract to 

very realistic in form.   

 

One area where he favored naturalism was 

in his portraits.  Lipchitz created portraits 

of numerous friends, including Gertrude 

Stein, the American writer living in Paris.  

Stein often created her own literary 

ñportraitsò of her friends and years after 

Lipchitz created her sculptured head, she 

wrote a poetic portrait of him (see 

Classroom Activities on page 14). 

 

As his career continued, Lipchitzôs 

sculptures became more personal and 

reflected events and people closely 

associated with his life, especially after he 

and his wife were forced to flee France in 

1941 due to World War II.  
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 Carefully study the sitterôs pose and  

costume, the pictureôs setting, and the other  

objects included in the portrait.  What do  

these things tell us about the sitter and about  

the artist? 
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Robert Delaunay  

(French, 1885 - 1941) 

Jean Metzinger or The Man with the Tulip, 1906 

Oil on canvas, 72.4 x 48.5 cm 

Private collection 

© L & M SERVICES B.V. The Hague 20080609 

 

 

 

Robert Delaunay began his artistic career 

as an apprentice designing theater sets and 

began painting in 1903.  He became 

friends with other artists in Paris such as 

Henri Rousseau and Jean Metzinger, 

captured here in this portrait only a few 

months after the two artists had met.  

Delaunay was influenced by the paintings 

of Paul Cezanne and the Cubists, and 

combined these two styles to create his 

own bold painting style.   

While living in Paris, Delaunay often 

painted the Eiffel Tower, creating 

numerous images of the famous French 

monument.  In his earliest works, he used 

muted colors and deconstructed the 

architectural form of the monument to 

expose the true essence of the structure. 

This series of paintings showed a 

fragmented Eiffel Tower from various 

angles and vantage points, offering the 

viewer a complete three-dimensional look 

at the monument.  In his later Eiffel 

Tower paintings, Delaunay used 

fantastical geometric swirls of paint to 

depict the structure.  The bright, 

nonsensical colors he used seemed to pop 

off the canvas, adding to the further 

abstraction of the Tower. 

From 1914-1920, Delaunay lived in Spain 

and Portugal, where he became friends 

with the artist Diego Rivera. In Paris, 

Delaunay used the skills he learned early 

on in his career as an apprentice to design 

stage sets for the Ballets Russes in 1918 

and frescoes for numerous buildings at the 

Paris Worldôs Fair. 

 

 



 

Exhibition Guide 
     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 Why has the artist created this image? 

 

 What can we learn about the artist from  

his self-portrait ? 

 

 If you could meet the artist, what questions  

would you ask him about this self-portrait?  
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Foujita (or Fujita Tsuguharu)  

(Japanese, 1886 - 1968) 

Self-Portrait with Cat, 1928 

Pen, ink, and wash on paper, 33 x 24 cm 

William Kelly Simpson, New York 

© 2008 Artists Rights Society (ARS), New York / 

ADAGP, Paris 

 

 

 

Foujita, also known as Tsuguharu Foujita, 

graduated in 1910 from what is now the 

Tokyo National University of Fine Arts 

and Music. In 1913, he traveled to Paris 

and opened his first studio in 

Montparnasse, an area of the city where 

artists often gathered.  Here Foujita met 

and befriended fellow artists Amedeo 

Modigliani, Fernand Leger, Juan Gris, and 

Pablo Picasso.   

 

Foujita quickly developed a reputation as 

a painter of beautiful women and cats.  He 

adapted Japanese brush techniques to use 

with oil paints, creating fine, delicate, 

flowing lines.  Foujita was known as 

much for his personal image, style, and 

personality as he was for his artwork.  

Many advertising campaigns and 

endorsements used his image, and he 

painted numerous self-portraits, taking 

full advantage of the publicity these 

images offered his career. 

 

In the 1930s, Foujita traveled to South 

America, returned to Japan during World 

War II, and settled in France in 1950.  In 

1959, following a mystical experience at 

the Saint Remi Basilica in Reims, France, 

Foujita converted to Roman Catholicism 

and changed his first name to Leonard. 

Following his conversion, he undertook 

the building of a chapel in Reims.  Foujita 

designed all aspects of the chapel himself, 

including the Romanesque architecture, 

stained glass, sculpture, ironwork, and 

decorative frescos.  The Chapelle Notre-

Dame-de-la-Paix (or Chapelle Foujita), 

was completed in 1966 and was to be his 

last major project. 

 


